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a Just in time for finals, we have a completely original and quite difficult 
crossword puzzle to lower your productivity. Don’t worry; everyone 
else on the curve is trying to solve it as well.

A book review about Brandeis. The justice, not the college.

As the end of the decade approaches, we reflect back on the last 10 
years in arts and entertainment, with a bevy of staff lists.
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Over the course of  the year, 
the Intellectual Property and 
Entertainment Law society (IP-
ELS) has been holding a four-
part colloquia series entitled 
The Future of  Entertainment law. 
Following their successful first 
event in October, which focused 
on the Music Industry Today, 
IPELS recently dedicated the 
second installation of  this se-
ries to the growing industry of  
gaming and, on November 17, 
sponsored a panel discussion 
entitled: “A Culture of  Gam-
ing: From Your Living Room to 
Your Social Network.”

The panel, which primar-
ily discussed the future of  the 
video game industry and the 
rise of  gaming in social media, 
was moderated by attorney 
Tom Guida, a partner at Loeb 
& Loeb, LLP, whose practice 
represents entertainment com-
panies and business owners, 
focusing on digital content de-
velopment and distribution.

In addition to Mr. Guida, 
the other three panelists were, 
Anthony Traymore, a senior 
associate from Reed Smith 
who provides strategic coun-
sel and transactional support 
in connection with initiatives 
involving technology, advertis-
ing and media across a variety 
of  industries; Katharine Lewis, 
Deputy Head of  FM Ventures, 
the venture capital fund of  
FremantleMedia, which is the 
world’s largest independent TV 
production and entertainment 
company, producing shows such 
as “The Price is Right” and the 
“Idols”; and John C. Knapp, a 
litigation associate at Patterson 
Belknap Webb & Tyler, LLP, 
who concentrates on intellectual 
property matters and was an 
associate on the recent Hasbro 
suit against Scrabulous. 

While the discussion cov-
ered a range of  topics, perhaps 
the most interesting theme re-
volved around certain trends in 
the industry. Gaming is rapidly 
expanding in terms of  platforms 
and demographics, yet, with the 

exception of  major companies 
and large cult games, the pricing 
trend for the industry is general-
ly approaching zero — although 
this is considered to be a new 
challenge rather than a problem. 
Other topics discussed included 
the issue of  “copy cat” games, 
particularly among free applica-
tions on Facebook; branding 
and advertising within games; 
and, perhaps most interesting, 
how the lines between virtual 
and actual reality are blurring, 
as people are now using real 
money to participate in activi-
ties within video games. At the 
close of  the panel, when asked 
how a law student should pursue 
a career in the gaming and tech-
nology law fields, the general 
advice was unanimous: don’t 
be afraid to take jobs in general 
practice positions to learn more 
about the various practice areas 
involved in gaming law, such 
as corporation law, intellectual 
property, and employment law 
(to name a few); understand the 
changing trends in technology, 
and look at the kinds of  clients 

IPELS Panel Discusses Future of Video Game Industry

Elyse Feuer

Unestoppable, Man Crush Take Home 
Titles in Annual SLAP Football Playoffs

In the SLAP flag football finals, light contact division, Unestoppable (above) defeated Sack Lunch to win its 
second consecutive title. In the full contact division, Man Crush topped Honor an Offer for the crown. The 
playoffs were played over two consecutive weeks, Nov. 13 and Nov. 20 at East River Park.

By AndreW klosTer ’10
sTAff WriTer

By their very presence Nov. 18 
in Vanderbilt Hall, six student pan-
elists, two professors, a psychiatrist, 
Vice Dean Barry Friedman and a 
standing-room only audience of  
more than a hundred demonstrated 
the falsity of  the proposition they 
were advancing: namely, that the 
discussion of  “issues of  difference” 
--- meaning issues of  class difference 
--- is stultified in the classroom.

The event was the brainchild 
of  Helam Gebremariam ’10, Editor-
in-Chief  of  the Law Review and a 
student who experienced adversity 
growing up. Last year, when Vice 
Dean Friedman suggested the 
admirable idea of  a weekly law 
school event, he met with students 
regarding possible programming. 
While most suggestions floated at 
the time fell into oblivion, I distinctly 
remember discussing “Speaking Up 
and Speaking Out.” At the time I 
expressed the same reservations 
that it would reinforce the sorry 
delusion that critical legal studies 
was somehow out of  vogue or 
“disenfranchised.”

The irony is that critical le-
gal studies—indeed, any critical 
stance—is, to borrow a phrase, a 
comparative of  which we have not 
settled the superlative. It is iconoclas-
tic, without answering the question: 
what next? Thus, it is important to 
those who drink the CLS Kool-Aid 
that they never admit when they have 
succeeded in their frontal assault on 
the legal establishment. Were they to 

admit as much, they would wake to 
the cold reality of  having to govern. 
As a result, even when confronted 
with a standing-room only audience 
in Vandy, the romanticism inherent 
in the martyr’s story is at the back 
of  everyone’s minds. These students 
waited, white-knuckled, to hear the 
familiar refrain: you are forward-
thinking. No one understands or 
accepts you for who you are. There 
are reactionaries outside this room, 
gnashing their teeth and hoping 
you fail.

The reality is that the members 
of  the panel are not victims, at least 
in the sense they claim. One could 
even plausibly contend that the 
systemic biases inherent in any legal 
structure are tilted in their favor. 
A friend of  mine decided not to 
attend the Forum meeting, noting 
that it would just make him mad, 
and in any event he (and this was a 
bit tongue-in-cheek) was “afraid” to 
speak up. Time and again I have seen 
incidences of  bias proclaimed as ar-
ticles of  faith, and mob justice used, 
ironically, in the classroom, against 
dissent. Incidentally, this justice was 
never used against an expositor of  
the critical position.

In Vanderbilt Hall, thank-
fully, one of  the speakers was able 
to avoid full-blown philosophical 
onanism. Professor Burt Neuborne 
noted that a “safe space” for discus-
sions of  “difference” was, perhaps, 
stifling to pedagogy. Put another 
way: the rampant ideological ipse-
dixitism of  NYU law students may 
play well in the classroom, but it does 
not make good lawyers.

Stavan Desai

that various firms represent to 
get a better idea of  if  this would 
be an ideal job for you.

If  you weren’t able to make 
the first two events (or did, and 
loved what you saw!), be sure to 

check out the next two panels 
in The Future of  the Enter-
tainment Industry series in the 
spring, which will be focused on 
the Future of  Publishing and 
Television Industries. 

Analysis: One Person’s 
Take on the Latest Forum 
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Full of  Sound and Furry

By dennis chAnAy ’11
sTAff WriTer 

A new decade is around the 
corner. Like the decade that has 
just passed us by, 2010-2019 looks 
to be 10 more years of  dreams 
and possibility that will no doubt 
come to be remembered as a 
long hideous nightmare of  un-
realized possibility. A new decade 
is breathing down our necks, 
my friends, and I wish we could 
fight it.  

When I was 13, I liked to 
imagine what my life would be like 
in 2010 and beyond. If  you asked 
me what I wanted to be, I would 
have exclaimed, “a scientist!” Not 
any kind of  scientist in particular. 
Maybe I’d cure a disease, visit the 
bottom of  the ocean or build an 
awesome robot. I didn’t know, 
I just wanted to do something 
important and contribute to the 
world in some way.

Too many video games and 
failed science classes later, it looks 
like I’m going to be a lawyer. The 
closest I’ll ever come to wonder 
drugs, submarines and robots will 
be suing the people who make 
them possible. That’s ok though; 
it may be too late for me to create 
anything of  lasting value to this 
planet, but other people, studious 
people, the real salt of  the earth 
types, are out there somewhere, 
swirling test tubes, observing the 
universe, and struggling to bring 
us into the next stages of  human 
development. And I’ll be there 
when they screw up.  

When we complete law 
school, we will be right there 
beside those scientists, waiting 
for their missteps. When babies 

are born with no eyelids, stupid 
whales forget their stupid migra-
tion patterns, and robots become 
dangerously self  aware, we’ll be 
the ones laughing all the way to 
the bank. Ha-ha-ha, tear.  

For these reasons, I don’t 
like to think about the future very 
much. It’s best just to take things 
as they come. But, it might be 
worth looking back. In many ways, 
my Christmas list for 2009, reflects 
everything wrong with my per-

sonality, 90 percent of  which are 
bad habits built up over the past 
decade. For instance, I stopped 
making a list of  things that I 
actually want years ago, choosing 
instead to list the top-10 items that 
I absolutely do not want. Call it 
an anti-Christmas list. I find this 
to be the most efficient way to 
avoid presents I am dissatisfied 
with. Despite yearly complaints 
by family members, I’ve done this 
every year since college. 

The top of  my list this year 
is the Kindle. See, I hate reading 
and it’s hard to overstate that. 
For some reason my family is 
convinced that I like to read. But 
to be 100 percent honest, I haven’t 
made an honest attempt to read a 
novel in years. I can barely remem-
ber the last time I feigned interest 
in a book: To Kill a Mockingbird, 
sophomore year of  high school. 
Since that day, at the tender age of  

15, I have not picked up a work of  
fiction longer than 10 pages. This 
includes any subsequent English 
assignments throughout high-
school and college. As my like-
minded little brother says, “If  it’s 
a good enough book, they’ll make 
it into a movie, eventually.”

What happened? I used to 
love reading when I was in middle-
school. And it’s not like I don’t 
read magazines, text books, etc. 
Its just that somewhere along the 

way I stopped trying to pretend 
that reading 700 page books about 
wizards or vampires or just about 
anything else was going to be 
worth the effort. This has been 
an overwhelmingly negative habit 
but at eight years and counting, 
it is safe to say I may read only 
another one or two novels in my 
entire lifetime, tops.  

Next on the list are two things 
I ask not to receive every year: (1) 
pictures and (2) gift cards of  any 
variety. As for pictures, I don’t 
want them. Keep them away from 
me. If  I already know somebody 
then I don’t need a picture of  
them. Having a loved-one’s face 
cluttering my already filthy desk 
is not going to brighten my day. 
If  anything it’s going to make me 
resent them when I try to sharpen 
a pencil and accidentally put a chip 
in the decorative frame that sur-
rounds their beautiful face.

And gift cards? Last time 
I checked, I wasn’t addicted to 
meth. So, you can trust me with 
an actual 20-dollar bill, I promise. 
The AppleBees or Kmart logo 
does not make your money a more 
valuable or sentimental gift. In 
fact, it does the exact opposite. 
Enough said. And, as always, 
my anti-Christmas list concludes 
with this: “Anything Christmas 
related.” Yes, I know it’s Christ-
mas time and anyone can get a 
little bit festive while they’re out 
shopping. But boxers, socks and 
anything else with candy canes on 
it, stop being funny on December 

26, if  they were ever funny to 
begin with. 

I realize this entire practice of  
the anti-Christmas list probably 
makes me an arrogant creep. But 
I’ve come a long way since my 
days of  dreaming about saving the 
world. The world itself  has too. 
Time Magazine calls this last decade 
“The Decade From Hell.” How’s 
that for a statement? I realize that 
a lot of  serious and awful stuff  
went down over the last 10 years 
but, on the whole, we’ve managed 
to hang in there. Shouldn’t that be 
something to celebrate? 

Have the sum of  all the 
world’s disasters and tragedies 
in this decade really been that 
much worse than all of  those in 
years passed? And even if  they 
are, have we no achievements or 
triumphs worthy of  saving us, 
just barely, from the hell descrip-
tion? Maybe the logic behind my 
anti-Christmas lists has caught on. 
Maybe focusing on the negative 
somehow is the best way to move 
forward. Today I like to imagine 
that this is a kind of  cynicism is 
not worth giving thought to. Then 
again, ask me in 10 years.

The Decade Summarized in Three Words: Anti-Christmas List
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By gAvin koviTe ‘10
sTAff WriTer

“We may have democracy, or 
we may have wealth concentrated 
in the hands of  a few, but we can’t 
have both.” — Louis Brandeis

“Let me assure you that the 
book serves as a very good door-
stop, and with a glass of  warm 
milk will really put you to sleep 
well at night.” — Melvin Urof-
sky, on Louis D. Brandeis: A Life

Urofsky is right: the book is 
heavy and boring, kind of  like a 
casebook. Its redeeming value is 
that it is packed with interesting 
knowledge for anyone with the 
attention span to get through it 
— also like a casebook. Perhaps 
this should not be too much 
of  a surprise, given that Prof. 
Urofsky is not a pop historian a 
la Steven Ambrose or Norman 
Davies, but an academic legal 
historian, who was a tenured 
history professor before going to 
law school (at age 40!) in order 
to gain a practitioner’s perspec-
tive on the subject. Check out 
his near-Epsteinian oeuvre in an 
author search on Julius. Impres-
sive…most impressive. 

But the book is pretty bor-
ing, which is a shame, given how 
fascinating its subject is. Louis D. 
Brandeis was born just before 
the assault on Fort Sumter and 
died just before Pearl Harbor. He 
was a first-generation American 
and arguably the first Supreme 
Court justice for whom English 

was a second language. As Urof-
sky frames it, Brandeis had four 
careers, first as a private lawyer 
(who practiced for three decades 
before becoming a justice); then 
as a legal reformer (a champion 
enforcer of  the Sherman Act and 
a crusader against corruption and 
“consumerism”); then as a leader 
of  world-wide Zionism; and fi-

nally, of  course, as a member of  
“The Nine.” How did Louis B. 
pack all of  these activities into one 
lifetime? With a prodigious ability 
to concentrate and little need for 
sleep, I suppose — it would have 
been nice if  Prof. Urofsky gave 

us a better picture of  the Justice’s 
personality the way someone like 
William Manchester did in his 
biographies. It reads more like 
The Nine, actually, with most of  
the book focusing on political, 
legal, and bibliographical events 
and precious little “human inter-
est” tidbits (Souter eats apple 
cores, e.g.). 

T he  s to r y  o f  
the Brandeis family’s 
arrival in the New 
World would read like 
a Michener novel if  
the author’s writing 
style was a bit less 
dry. Brandeis’ parents 
were entrepreneurial 
Czechs who emigrat-
ed from Prague after 
the uprisings of  1848, 
when life in central 
Europe became pre-
carious — especially 
for Jews. The Bran-
deis clan sent Louis’s 
father Adolphus, who 
scoped out the Mid-
west and sent for the 
others, soon founding 
a grain merchandising 
firm which would be-
come hugely success-
ful after supply con-
tracts for the Union 
Army began rolling in 

during the 1860s. While the rest 
of  his family stayed in Louisville, 
young Louis (no relation) rode 
off  to Harvard law and began 
his steady ascent through the 
profession, starting a law firm in 
Boston and marrying well before 

entering public service. Brandeis 
was a proto-“limousine liberal,” 
a very wealthy lawyer who spent 
most of  his time moralizing and 
litigating against powerful corpo-
rations in the name of  the public. 
Hit up his wiki page for a listing of  
his many accomplishments as an 
advocate, including his invention 
of  the concept of  a constitutional 
right to privacy and the preven-
tion, with Teddy Roosevelt, of  a 
J.P. Morgan railroad monopoly, 
and his strong defense of  labor 

New Brandeis Book Is Both Interesting and a Replacement for Warm Milk
laws. Brandeis’ accomplishments 
simply make too long a list to be 
included in this book review. If  
you’re really interested in Bran-
deis, you can borrow the book 
from me. It is 976 pages. If  you 
just want to read a cool biography, 
I’d go with The Last Lion by Man-
chester. It’s even longer, but way 
more interesting. 

Louis D. Brandeis: A Life
Melvin I. Urofsky
Pantheon 2009, 976 pages

Solution
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likely to hear Britney Spears than 
Grizzly Bear. However, in the 1970s 
(and 1980s and early 1990s), there 
were very few ways for consumers 
to even know about bands, movies 
and TV shows that were more under 
the radar. Therefore, if  you grew up 
in the middle of  nowhere, where the 
movie theaters only played big studio 
films and the radio only played major 

label music, it would be incredibly 
difficult for you to ever hear about 
independent culture.

As a result, I believe that be-
fore the Internet, the more talented 
individuals gravitated more towards 
mainstream culture. If  you wanted 
your arts to be seen or heard at all 
by even a semi-small cross-section 
of  the country, you had to get 
your product on radio or backed 
by a major studio. It would have 
been very difficult to make a career 
otherwise.

Today, though, with the Inter-
net, it is a lot easier to build word of  
mouth. Similarly, it is a lot easier to 
consume the independent product, 
with the advent of  Netflix, amazon.
com, iTunes, etc. As a result, the 

By MichAel Mix ’11
ediTor-in-chief

For many of  us law students 
currently in our 20s, the only decades 
we can truly remember are the 1990s 
and the 2000s. The two decades are 
similar in many respects (a two-term 
President, a health care debate and 
domination by the Detroit Red 
Wings), in the realm of  arts, the 
2000s continued a trend that began 
in the late 1990s. This decade con-
tinued the so-called “Digital Era,” 
and many commentators focused 
on this era’s effect on social inter-
actions. But in actuality, I believe 
that perhaps the Internet’s greatest 
impact has been in the realm of  arts 
and entertainment.

My central thesis is that with the 
proliferation of  the Internet, there 
is an ever-increasing gap between 
what is good and what is popular. 
Think about it. Back in the 1970s 
for example, before the Internet, 
unless you were well connected or 
lived in a major city, your only con-
nection to the arts world would be 
through radio, television and print 
media. As is still true today, these 
three mediums focus almost exclu-
sively on mass-produced, popular 
culture. Watch a commercial on TV 
for a movie, and you are much more 
likely to see and ad for Twilight than 
the indie movie du jour. Listen to 
the radio, and you are much more 

talented musician or filmmaker 
today can afford to avoid the major 
studios and labels and still make a 
career. Therefore, many talented art-
ists choose work on a much smaller 
scale. If  Pink Floyd began its career 
today, would they have made radio-
friendly songs  and been on a major 
label? Doubtful. A great example of  
this phenomenon in the world of  

music is Pearl Jam, which in the early 
and mid-90s was one of  the big-
gest bands on the planet. Its music, 
including the classics “Alive,” “Even 
Flow,” “Black,” “Jeremy,” “Daugh-
ter” and “Better Man.” However, 
Pearl Jam began to retreat from the 
spotlight, eschewing singles, music 
videos and radio-friendly songs. 
If  the band had entered into this 
strategy in 1979, it probably would 
have been finished because people 
would not even know that the band 
still existed. But now, by staying 
current with the band’s website or 
other music-related sites, a fan can 
easily stay aware of  new albums and 
concert tours.

However, just because talented 
artists are more independent than 

they were in the past did not mean 
that the major labels and studios 
gave up. As is painfully obvious in 
the world of  film, the exact opposite 
is true as there were a number of  
movies this decade that made mind-
blowing amounts of  money at the 
box office. However, while some 
of  the top-grossing films, like The 
Dark Knight and the Lord of  the Rings 
trilogy, deserved its dollars, many of  
these other films are utter dreck. For 
example, Pirates of  the Caribbean: Dead 
Man’s Chest, Transformers: Revenge of  the 
Fallen, Spiderman 3 and The Passion of  
the Christ were all among the films 
that made the list of  top-10 grossing 
United States films of  the decade. 
The fact that Gore Verbinski and 
Michael Bay made such high-gross-
ing movies shows this dichotomy 
between popular and good.

However, it was not all bad. Be-
cause of  the aforementioned ease of  
word-of-mouth buzz, some of  the 
smaller films actually became more 
popular than would have ever been 
imagined. For example, Juno was 
made on a budget of  $7.5 million 
with a barely-known teenage star. 
The movie, aided by very positive 
Internet buzz ended up grossing 
over $143 million dollars. Would 
that have been possible in the pre-
Internet age? I doubt it.

One possible hole in my ar-
gument is that in the world of  
television, many popular shows this 

decade, such as 24 and Lost, have 
also been critical darlings. But if  you 
actually look at the Nielson ratings, 
among the top-rated shows of  the 
decade are Who Wants to Be a Mil-
lionaire?, Survivor, CSI and American 
Idol, which were not exactly the 
critical best.  In addition, many of  
the “best” shows, such as The Sopra-
nos, Curb Your Enthusiasm, Weeds, The 
Shield, and Mad Men, aired on cable 
and not on the traditional big three 
networks. With so many channels 
making the leap into creative pro-
gramming, talented television cre-
ators can shop their shows around, 
and be more selective. Furthermore, 
DVDs and streaming video make it 
incredibly easy to catch up with TV 
shows, enabling dramas to more eas-
ily employ the “serial” format.

All in all, this decade clearly 
changed how consumers find and 
consumer entertainment. This has 
resulted in our increased ability to 
find quality entertainment, but it 
also means that the more “mass-
produced” entertainment is of  
inferior quality. Hopefully, in the 
next decade, studios will hopefully 
continue the model utilized to per-
fection with Batman Begins and The 
Dark Knight – take the independent 
filmmaker and put him in charge of  
a huge movie franchise. This model 
can be used in music and TV as well, 
and will hopefully improve the qual-
ity of  entertainment.
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In the 2000s in Entertainment, the Small Became Big and the Big Became Terrible
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4. Aphex Twin - Drukqs 
5. Sufjian Stevens - Illinoise

Michael Mix ’11
1. Arcade Fire - Funeral
2. LCD Soundsystem - Sound of  
Silver
3. The National - Boxer
4. Arcade Fire - Neon Bible
5. Radiohead - In Rainbows

VIDEO GAMES

Dennis Chanay ’11
1. Katamari Damacy (PS 2) 
2. Pokemon Emerald (Game Boy) 
3. Guitar Hero II (PS 2) 
4. World of  Warcraft (PC) 
5. Halo (Xbox)

Stavan Desai ’11
1. Grand Theft Auto Series 
2. Halo Series 
3. The Elder Scrolls: Oblivion 
4. Call of  Duty Series 
5. Rockband

Joseph Jerome ’11
1. Final Fantasy XII (Japanese 
RPG)
2. Mass Effect (RPG/Adventure)
3. Grand Theft Auto III (Action)
4. ESPN NFL 2K5 (Sports)
5. Metroid Prime/Bioshock (FPS)


